ami~i~
Masada
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Weights & Styles

77 Light
3P Y Light Cursive

712 Book
3OV 713 Book Cursive

"N Demi
30V "7 Demi Cursive

BTN Medium
3'0p DI'TY Medium Cursive

792 Bold
3031 7913 Bold Cursive

NYa Black
30 PRY3 Black Cursive

PY53N nlline
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Mono Demi About
MT NN

Mono Demi Cursive
ONP DT IND

Mono Bold
7933 M

Masada is a bilingual editorial serif inspired by classic
Hebrew calligraphy from the 50s, yet its design shows
a modern appearance. The family is an all-purpose
typeface for running text and display.

Since the Hebrew forms were the source for the
design, the Latin was created to follow the same
“whiteness” of Hebrew by dismissing all its bottom
serifs, thus creating a homogeneous text color.
Developing cursive letterforms as a secondary style
was essential for enabling working with complex text
functions.

Mono Bold Cursive Design
30N TYI3 INY

Michal Sahar

Year 2020
No. of Styles 19
Language Systems Hebrew

Latin Extended

Formats

otf; ttf; woff;, woff2

Opentype Features

aalt Access All Alternates

ccmp Glyph Composition /Decomposition
liga Standard Ligatures

ss01 Stylistic Set 01

$s02 Stylistic Set 02

$s03 Stylistic Set 03

Prizes

Type Directors Club NY—Jjudges’ Choice 2021



Masada Book

Character set

Letter Hebrew

z | Z N | N | O 4o «8 |~ = _ v
Az > >0 4w & - . a
~ X X | X PO 0O m b0 S _ 4
A = 2w 0 >N b0 Y _ »
c ~ > | > B8 ‘N b0 O >N _ =
~ | r 2P| S | O N v |10 | N — =
- | [ =« 1 QO > ¥ & N — ®
cC | -~ N a  (Q - | U 0 | >~ ~ ©
S |~ K »n (W [\Q v v 0| > — 8
~ | = O = W O | W © > — X
Nn | A S/ DHZ D W O 2 — =
N |~ O an ZoY w o | = ~ o
QM Z 0 HA \Z D e D — Q
Ta I o Z | < PO Z |D O <3 od u
D A |3 & 'V |~ D B < |13 ¥ © !
2 M e A O R s B « BRI i e = T
a | b M O =D D0 e o e | - Il
N a — e D0 = s 2 o
~ = — = <L M O = B ~F X
r = L < D o= P O = | ~ | A~ _
DD O o< | = - 8 X v - ~ +
[ SN e Y o< 1= | NN (| o= | s - 2 S
| N Y W | O [ < = N [T | = | O ~ W
a | > A | T <L |[¢— | Un | I8 | I— | U~ ~ |2 ©
— D O | O [« [v— [\ @ | :— > S e
c | & w M| Q& = D S | — | Un s~ |~ >
> m < | © |« L K[ a8 v~ W m m ~ m jof
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Opentype Features

Lining Figures

15Nis in USD 15Nis in USD

Stylistic Set o1

g MY 2 Y9N [z [nMy|: |BY%IN

(ONYT) (INYT)

O 1123 4 |5|6 |78 9
90006 DEE
5 K E GG EEEEE
310 3/2 333733
s;ﬂjrd%ﬁgtmﬁj flfl b fh § fk

Stylistic Set 02+03

SeasonzEps9 Season|: [Eps

19
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Standard Ligatures

Difference Difference
efficiency efficiency
flowers flowers

efflux efflux

fjord fjord

cliffjumper cliffjumper
hoofbeat hoofbeat
schorfheide schorfheide
battleground battleground




Masada Book Cursive

Character set

Letter Hebrew

X X N RN O Q| @ ~— O« _ v
nlx > >0 v s - _ -
~ 2 X xXDPO 0O < b0 S, _ <
- R 2w 0 DN | 8 _ >
-~ ~ > > W Q ‘N o WO ON ! =
- |~ D | = O 'N ™ 10 | N -~ =g
~ | = ~ = [ Q > O ©® N — ®
c | — v | i Q|- | o ~ Q
S | = K| v W QO v | 0 - N3
N QO - w O AW N | O — a0
n| o A S/ DZ | D O = ~ =
N~ O a M ZND v o ~ °
QA Z O A \Z |0 N xS —~ S
A~ Z | < PO Z 1D W |3 og u
N s S = |0 DT T 1S SRS !
2| A - & - IR B <SRl e = H
a n XY O =D D0 e | S e | - I
N QA — = =D e =3 2 ‘-
~ x = | <X O = S ~vF X
- TS D DR O = | R ~ A !
DD O o/'<CT ™= |~ 8 X = - ~ +
A D e | S o< (1= | | = - D A
) Qi< DN DI | = A ~ W
a > A T < (¢~ |18 1= | s ~ | ©
- D QO O < = |V [T | = D0 S A
c | A" w M QT i~ DT = | U s~ |~ D
> m I 8 < L KT =W\ m m ~ W =
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Opentype Features

Lining Figures

5Tones 5Tones

(=]
[~]
=[]
[]
=[]
]
=1 (=]
[~]
(]
=[]

M
)
<1
[l

1o
=]
L]
L]
=]
L]
Lo
]
=]
Y

=R
=3
=3
=
=
=
S
=
=)
R
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Stylistic Set o1

MY 3IDYKR [ DIY : DYIK

Stylistic Set 02+03

Season2Epsi9 Season 2 |[EpsS

19

Standaxd Ligatures

Difference Difference
efficiency efTiciency
flowers flowers

efflux efflux

fjord fjord

cliffjumper cliffjumper
hoofbeat hoofbeat
schorfheide schorfheide
battleground battleground




Masada

179929171 *29yn anan
Arabic Script and
Calligraphy

Medium 21 pt.

Medium 9 pt.
MINM 02N ANONN HADY 51 INNN NYANA hNONN *39yN anan
Y¥ NITNN INPNYN 29 IRNTINNA 70 NINNA DNYDND Ny; anab
“Nann Yy Wwavn DYMYNN NYY NN DAY MYLY ANNRRD INNPH
,ANYOND MOYanih oy .1990%PN - NNNNKA Navyn Hanan Mn
S /191 D99 2290 291 :aN5H NINND QY DIV MM{7NAa 1hNanh
Nonn AN ) a%7 — NNSY wnww ynin Mon 1T B9hN NN
29N LOPON TIYPM - DNAN DY MLYPNRN MANIN

Arabic script appeared in the early 5th century CE, as a devel-
opment of Nabataean script. The rise of Islam in the 7th cen-
tury in the Arabian Peninsula, repeated copying of the Quran,
and the belief that Arabic is God’s language influenced the
development of calligraphy — the artistic writing of Arabic.
As Islam spread, different styles of writing evolved in different
regions: Kufic, Maghrebi, Persian, etc. Other styles developed
from the writing materials used — parchment, paper, textiles,
metal, and inscriptions decorating utensils and buildings —
and from the texts’ purpose and function.

© Hagilda: Masada specimen

aYN NINN NN
Styles of the
Hebrew Letter
Demi 21 pt.

Demi 9 pt.

9297 MYNna Yunb v 2,000 1A% 925 Uy 1Y 990 Mayh anon

NYYH Oy TRY PNAND Anon n Annann nyaann nms .ama

N2°N51 1NN INNANH D1?1AN7IMNA DNTRA DNY MND NN NININD

MPY %2 DYNI NNV NN .NDNPN RPN 1TI0N NNDM THOUND

“7Na 9i7'ya NYaYn NYY 1970 AINND 9102 NYYN NYPN TYyY Dwn
.ornT Y

The Hebrew script we know was already used 2,000 years ago,
for example in the scrolls discovered in the Judean Desert.
Its square shape developed from the Aramaic script which,
together with the Aramaic language, prevailed for hundreds
of years in our region. In the Middle Ages, the Ashkenazi style
of writing and the more legible Sephardi style developed from
it. These were preserved almost unchanged, because until the
revival of the language at the end of the 19th century, Hebrew
was mainly used in religious contexts.

277NN NINXNN
The Invention of
the Alphabet
Book 21 pt.

Book 9 pt.
WNIRD MAINN DX 2% NNYY MY 4,00073 18Y mA-qYNN NNYNN
“yay 1y DoYN 7 DD AYNN 12970 1Y INTRY N2NON Moy
YINDN DYYNTPNN 2NN NMINT NN NYRY NNA-qYNN N0Wwn .on
NN 79 %7000 1279YRN 10N ,NNYY N0 0T Y52 MINAY DIpna N
ST NN DX NYNDN YT NN ARNND NINY 02NN YY NURIN DYNN
9900 NN TIND NNXNXY ,NNT N0IWD NDW 191 Y 7NN DX PY DN
mnT7m NIy HYon nvmY ,n2nom NNApn X N29n ,DNnon
“UNOTRY) DYI8NDY (DTNNTYN 0A9D) 1D INNTINNA INND) DA vy
(N

The invention of the alphabet 4,000 years ago completely
changed human culture. Previous writing methods comprised
thousands of signs and only a select few could decipher them.
The alphabetical method adopted pictographic images from the
Egyptian hieroglyphic script, but instead of treating each image
as a complete word, the alphabetical character only stands for
the first sound of the name of the object pictured, as if we were
to use a picture of a fish for the sound “F.” This simple system
made reading and writing accessible to all. Early evidence of its
use was found in the Sinai Peninsula (Serabit el-Khadim) and
Egypt (Wadi el-Hol).



Diacritic Marks

CAMAIEU, KOOKAI, SAN MARINA...

Pourquoi tant d’enseignes de prét-a-porter
ferment-elles boutique? Bold/Bold Cursive 10 pt.

C’est 'hécatombe. Depuis quelques semaines, les enseignes
de mode ferment boutique les unes apres

les autres. Boolk Cursive 10 pt.

Aprés Camaieu en septembre, Kookai début
février et André quelques jours plus tard, le chausseur
San Marina a annoncé, lundi 20 février, la fermeture
prochaine de ses magasins, suite a la décision du
tribunal de commerce de Marseille. Pourquoi le prét-a-
porter frangais se porte-t-il si mal? Les explications de
Cécile Crouzel, rédactrice en chef adjointe du service
Entreprises au Figaro. Book 10 pt.
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NRINDNOVID i3 NPOLD R .i9'D 322D DK MR NPK NINIK 929 INi* TK
33D PY DZNTON YK IS0 DK NANIY RN YI0Y DRI KD WK LiNIK
TR D'NOY DNV TV (910

72 DYY .D'Y3¥D 922 D'VID MK KD IKZ D) DYTI* I I7K
A2 92 D'9! MZY D'OIDD ['K ,DIDK 7K 112 1077 MK ) K3K A7 NYY
NIRZDD DIDDY TY [DRDNY THP7 TiY NIMY KD AR NNIKY NYK iD2
NHYY

TY2973 DYRIY YYD 'K ¥!2D 727 :2N2 LLRYA
“..¥YD iKY D90 D223 KIR? WIOKI DI*3 192 iK 07123
(M312) NNYRN12°PN) 1NN NNID NT LIYNI

2973 ¥RY PN [i

Rt %2 Ynun NN 12972

27 72 NYiZIWY URYi 12971 3

.DPN 77003 TN M2972 6

“9132( D'YY 'YTID ND3 R'D” 1INI DO 2]
2RI 110 NN DY

DrYURD VIR 1 TZ977 DN BINYT 97 V1T
Book/Book Cursive 10 pt.

Bold 10 pt. 72970 NTN
7INTTPINY 297 XN NN N0 2NN U7Y N3 N0 TR N
DIZNMN DYIN DYDY DWINDY 7 MYD V2 BY Ji9¥a
Y70 72 .D72NY IN 02727 DN "2 ,0°0IDY N7 Nimin nivnimn
NP7 AN bP2 ind TIN 073 M7973 nypiv vnun P
..¥nyn 1iIN? 0Mab nyva
DY NI NN 1IND ZIN 7)) M2 07 N7 N 9702
N LNZyn7n NI¥) NPRYD NINT ,MLR NRPA7 NHHIYR 72

221221 XY dynIn N3

,00M) T YOIN NIN LDITIN NIN 07 NZX YW AN oY
7972 .inXya M3 Vo 1°a NN 0) .0°127 0 72 nivy? yIv
N712) W7 217 NN Y NN 7710 .27aN2 D) PN NN D700
AN YYD DX RAD? NINY NIEIY 17 N7N DNy

NZN NN T227 NIY NND DORY9? 277 NZN7 U2 MLR N
72 NN NZIINNTY 2 ,0M0Y YIYR 7y NIYDY V2 TN, D277
...N1993 ,0oyais 132D ,ANNNA BNY (NI DY D

MNNA N 1M NIN D ,21T7) 219y 7N D) 17 NPNY A7 ¢
,0°XaNN 73 NN ANID NI D707 bR 7NN .0T771) 1aY biva
Y1 NI 20 YN 775 TYT3 VAN.DIpRY Dipnn D20707 vy
DPZIND XN NN 297 02, D0INRD D7IND 72 DY X9

Book 10 pt.



Masada Weights & Styles

NYA~qYNN NINYNAN
The Invention of
the Alphabet
Bold/Bold Cursive
NI3=GPRN DREOD
The Invention of
the Alphabet

A-qYNH ANXPN
The Invention of
the Alphabet
Black/Black Cursive
NI3=YORN DREOD
The Invention of

the Alphabet

A=HFNP AINYSER
The Inventiomn off
the Alphalbet
INILINIE
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NYA~q7NN NNNNDN
The Invention of
the Alphabet
Demi/Demi Cursive
N'37QPKN DREOHN

The Invention of
the Alphabet

NYA-qPNN NN¥NDN

The Invention of

the Alphabet
Medium/Medium Cursive
NI37GPRN DREON
The Invention of

the Alphabet

277NN NNXDN

The Invention of

the Alphabet
Light/Light Cursive 21 pt.
N'3I"Q9RN DKRYON

The Invention of

the Alphabet

A% NN NNNNDN
The Invention of
the Alphabet
Book/Book Cursive
N'3799RN DRYON
The Invention of
the Alphabet

NI3TGORD HNNNIN
The Invention of
the Alphabet
Mono Bold/Cursive

NY3I-AYRN DNXDN
The Invention of
the Alphabet
Mono Demi/Cursive



Masada Demi

Delta 9 *79N’N Charlie ¢ yaN92 Bravo 9 NaYXN Alfa
Y 971 Golf 4 VIV Foxtrot Y 1j7N Eco Y XnYT
Kilo ¢ U»77) Juliett ¢ N 1IN India Y V1N Hotel
92121 November ¢ 771 Mike 4 Nn*? Lima 917’
727 Quebec Y XNONS Papa Y 970N Oscar 4

9 M0 Tango ¢ N9»D Sierra ¥ IN’DY7 Romeo 4
"0 Whiskey ¢ 07" Victor ¢ B192) Uniform
27 Zulu 9 *i7IN Yankee 4 »9DpN Xray Y

Lima ¥y 15'p Kilo 9 051y Juliett 9 D' TR India
I ypOIR Oscar Y 13931) November Y p''o Mike 9 Do’
P3P Quebec Y RORS Papa
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Masada Light Cursive; Medium

wnl GhoSE
Dog LD
Medium N7
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Masada Bold/Bold Cursive

Libération
Liberation NIND
¥IRD Bold
+Cursive 115 pt.
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Masada Upright VS Cuxsive

NI3M YY nMNNann by 2071 NINNA
DINN INDY DI NNITID DTN
NN ,NMTPN DTN W71 DIXM

DY OTIININ 2INYA D) 997NN N»YN
.(M10%) DR DY97XY NYMIN

In the 20th century, following

the development of a modern
secular Jewish culture, Eastern
European artists and Yiddish
writers gave further expression to
these revolutionary changes with
avant-garde customized lettering
designs. Demi/Demi Cursive 9 pt.
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aaaaaaaaaaaaaaaaaa

. 3| March 24 2021
estimate 4% ¥
38% D'PRIVD

9% NTI3YN Light
cursive 104 pt.

aaaaaaaaaaaaaaaaaaaaaaa



Masada Inline

RARELC IR
Iinlline §97739N
128 pt.
go/Quuiet?
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Masada Black/Black Cursive

—A-B~-C~-D-E
AVMNPN Black
+Cursive 95 pt.
AHPHNA NHYMaHnRN
$4,350 :NNYNN
$83,200=(Today)
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Masada Capitals

SQUARE CAPITALS WERE USED TO WRITE INSCRIPTIONS, AND
LESS OFTEN TO SUPPLEMENT EVERYDAY HANDWRITING AS
LATIN BOOK HAND. FOR EVERYDAY WRITING THE ROMANS USED
A CURRENT CURSIVE HAND KNOWN AS LATIN CURSIVE. NOTABLE
EXAMPLES OF SQUARE CAPITALS USED FOR INSCRIPTIONS ARE
FOUND ON THE ROMAN PANTHEON, TRAJAN’S COLUMN, AND
THE ARCH OF TITUS, ALL IN ROME. THESE ROMAN CAPITALS ARE
ALSO CALLED MAJUSCULES, AS A COUNTERPART TO MINUSCULE
LETTERS SUCH AS MEROVINGIAN AND CAROLINGIAN.
BEFORE THE 4TH CENTURY CE, SQUARE CAPITALS WERE USED
TO WRITE DE LUXE COPIES OF THE WORKS OF AUTHORS
CATEGORIZED AS “PAGAN” BY CHRISTIANS, ESPECIALLY THOSE
OF VIRGIL; THE ONLY THREE SURVIVING MANUSCRIPTS USING
THIS LETTER, AMONG THEM THE VERGILIUS AUGUSTEUS,
CONTAIN WORKS BY VIRGIL. AFTER THE 5TH CENTURY THE
SQUARE CAPITALS FELL OUT OF USE, EXCEPT AS A DISPLAY
LETTERING FOR TITLES AND CHAPTER HEADINGS IN
CONJUNCTION WITH VARIOUS SCRIPT HANDS FOR BODY TEXT.



Masada Capitals

SQUARE CAIPTTALS WIERE USEID TO WRITIE INSCRIIPTIONS,
ANID LIESS OFTEN TO SUIPPLEMENT EVIERYIDAY HANDWIRITING
AS LATIN BOOIK HANID. FOR EVIERYIDAY WIRITING TIHIE
ROMANS USEID A CURRIENT CURSIVIE HANID IKNOWN AS TLATIN
CURSIVIE. NOTABILE EXAMIPLES OF SQUARIE CAPITALS USIEID
FOR INSCRIIPTIONS ARE IFOUNID ON THIE ROMAN PANTHIEON,
TRAJAN’S COTUMIN, ANID THIE ARCH OF TITUS, ALL IN ROMIE.
THIESE ROMAN CAPITAILS ARIE ALSO CAILLEID MAJUSCUIES,
AS A COUNTIERIPART TO MINUSCWULIE LEETTERS SUCH AS
MIEROVINGIAN ANID CAROLINGIAN.

BIEIFORIE THIE 4TH CENTURY CE, SQUARIE CAIPTTALS WERIE USEID
TO WRITIE IDE ILWUXE COIPTES OIF THIE WORIKS OF AUTHORS
CATEEGORIZIED AS “IPAGAN”". THIE ONILY THIREE SURVIVING
MANUSCRIIPTS USING THIS LETTEIR, AMONG THIEM TTHIE
VERGILIUS AUGUSTIEUS, CONTAIN WORIKS BY VIRGIIL.
AIFTER THIE STIH CENTURY THIE SQUAIRIE CAPITALS IFELIL OUT
OIF USEE, EXCEIPT AS A IDISPILAY LETTERING FOR TITILES ANID
CHAIPTER HIEADINGS IN CONJUNCTION WITH VARIOUS

SCRIPTS FOR BODY TIEXT. Y



Masada Mono

9I0DX nhowvn
The Astor Family

#17757 10095 ‘bn
(DY'Nn $142,160)£224 Haklala]
N)IYNY hpvhn
C-62-64 NV :997h ‘on
#6 (17NN DD ‘bn

YYIIIN VDR 33 NI
John Jacob Astor IV

YN 19D Y390 700X P’y 1IN
9970 NN 17V 9IN Dby
nhawny a2 .9791971%) I1Ta VI
N0 YY amun DYYyay Ton 700X
YOIIN 19N VDX .NYNVOR-GNTIN
RMS-n %¥ 1)19°D Yy 9n1va 9rwyn
DY9%WYN DYWINAD 12 awh)Y 7730°0
YY MY DY N9IPN NNINA bYIva
79y ANY) IMIna A%YT Y1YYn 8775
(DY A% TR0YIn 2.37Y

YUK 19TY

Madeleine Astor
271a9vwa 790500 Yy 1%y DY7I0ORA
Q079 ,7I0DX N0 YY anawn py Th
,T0OX DAY YU nnavnn ,byvan
VIR nYyn TYa YUY NnYyin
Y¥ NY0IaN MINNN ,DITIN TINIY
YO DNYY THNNN NN TIVONX DA
ANYYIN NYNIRD YUY AnyYpw by M
QI0DX 1172 .A%NA DYDY MMVOX YR
MYYN QI0XNY NNnh YXPN YN vida
amI%a) “wryn axn”a Xynw niyoa
.N7o%wa NIyl X L ()vNa

Mono Bold/Bold Cursive;

Mono Demi/Demi Cursive 8 pt.
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b | b3

|
TITANTIC location

Sle g osle | osle g osle | osle [ oale P oale posle b oale poale poale §oale poale poale
r.~|',~|r.~|',~|r.~|',~|r.~|mlmlmlmlmlmlml

NENNNNNNN 222

41.7325 -49.946944

NEINENNNNNNE 22222

als als als als als als als als
,..l,,~|,..|,,~|,..|,,~|,..|,,~

Bt e e +
| RMS TITANTIC|
B et e T L L e +
| Mono Demi 8pt. DYYDII NMIINN NINN ML |
+——— +————— +
| 1% ANLD LN |
e kT e ———— +
| 779m7IX N7 |
Bt e T e Fom +
| 7930592 700 L, am%IR NATPA PVININ |
F—————— F———— +
| TIVIN ,0Da%a LY TIX TIRVARND naon |
e e ———— +
| 1908 9anvava 17 nInTIn |
| 1909 Y9na 31 nY1an v nn |
| 1911 SNpa 31 npen |
| 1912 X902 31 MWY QoI |
B et e L L e L e e T e e et o +
| 10972 MYIINN AhRY nyav avan |
| 1912 %vHaxa 15 |
B et e o +
| YDIYONN DIINPIRD )I9X Dy |
| 41°43'32" N 49°56'49" W |
B et e o +
| mava (v”nip 40.6) wp 21 mavin |
| naan (v’np 42.6) vp 23 |
o Fom +
| LYYW MIYNNA B’ 46,000 nymn |
| (oXY"han 37) b”5 59,000 |
| DYY0IPD ML YTIT 29 |
| )2 DYININNA VP WYIIND 2 |
| Y NYINY ThX Y5 DYITIIX 4 |
| DYYTXN DYanTNn |
| nyIny 9Iny Y% 9097 n»anw |
| YYNNNN qhTnn |
B e et e T Fom +
| 892 nIxn YT |
e Fom +
| (nM15an mbana 1,316) 2,435 D yoYY 790N |
e e Femmm +

Mono Bold Cursive 14 pt. [Titamic] pY30Y0d
¢ DOYpn DIXINA TINYY TS ThIYNA NN
N2570 199y L I13bpaSorn 01PIKA 19X
NT%9 MY > 2,0007n AYY MHNXYHN NALYNN
NTY9n MANoN YR ity .mpthy meon)

NaMma ;7N 269 NN NOTIX .DYPYNRN Y5 DX YYD
NAYDY TYY DR PR NNAYY /N 28 vavnn

./n 5375 MAYIRND NN TYY ‘D 18 YUNIN

46,00072 IPDY) LI YTNT 29 N NMINNY

Ui 23 Yy MY ynanh nvay xom (75

WATY ,NIND DX YINY nan Yy (v np 43)
159 7ynY% 70an XYY bha 9InTy prYYyrs 58
YWINY DOYDI) 3,327 DXYY 093> Non 14l.prvad
Mono Demi 14 pt. .nmNX

Type Partnership
Industry Shipping, transportation
Fate Forced merger with Cunard Line

by the British Government

Successor Cunard White Star Line

Founded 1845; 176 years ago in Liverpool,
England

Defunct 1934; 87 years ago

Area served Transatlantic

Mono Demi Cursive/Mono Bold
Cursive 10 pt.



